BHUMOT'H 10 O®OPMJIEHHS CTATEN

CraTTi MOXHA TIOJJaBaTH yciMa CIIOB'SHCBKUMHU MOBaMH, a TAKOXK aHTIIHCHKOI MOBOIO.

OOcsr crarTi MoBHHEH CTaHOBUTH 10 8 cropiHok MammHomnucy (16.000 3nakiB). PoGotn
HAJICUJIATH 3a eJICKTPOHHOIO aapecoro:  conference@ukrajinistika.edu.rs

Tekcr npykyBartu uepe3 1,15 intepBany, po3mip mpudty 12, rapuitypa Times New Roman.
Bigcryn a63amy — 10 mM. bepern 3 ycix 60kiB — mo 20 mm. CtarTs MOBUHHA OyTH BHKOHaHA y
dopmari RTF abo «xoxyment Microsoft Word».

TexkcT BUPIBHIOBATH T10 IITUPHHI.

He nomyckaerbcst 3aMiHa THpe 3HAKOM Jiedica i HaBITaKH.

Jlns mo3HadeHHsI Jiala3oHy POKiIB, CTOJIITh BHKOPHCTOBYBAaTH 3HAaK THpe 0e€3 MPOMyCKiB
JiBOpYY 1 mpaBopyd (SIKIIO Aiama3oH 3a3HaueHo Jymiie nudpamu), Hanpukaaga: 1997-2000 pokw,
XI-XIII cromitts. Ane: XIX — nepura nonoBuHa XX CTOMITTS.

[MuTtaTty, Ha3BM TBOPIB TOWIO OpaTW B JANKH «», Ui BHYTPIIIHHOIUTATHOTO BUAUICHHS
BUKOPHUCTOBYBATH JIAIIKH ,,”.

VYci ckopoueHHs B TekcTi: iHimianu Ta npizpuiie (T. I'. [lleBuenko), i 1. 1., 1 T. 1., ¥ iH., Ta iH.,
et al. — apykyBaTu 4yepe3 HEPO3PHBHUEI MPOMYCK (0aHOYACHE HaTHcKaHHs kimasim Shift + Ctrl +
«IIpobiny).

[Tocunanus hopMaTyBaT aBTOMaTHYHO.

Buninenns ¢parmeHTa TEKCTy, IUIIOCTPATHBHOTO Marepialy MOJMJIMBE HaMiBKHPHUM
wpudToM Ta Kypcusom. IlinkpecieHHs He JOMYCKAIOThCS.

Pykomuc moBwHEH OyTH peTelpbHO BiJApeAaroBaHWii aBTOopamMu. Bci crarTi MiuIsramTh
nporenypi peneH3yBaHHS JBOMa pELEH3EeHTaMHU. PeleH3eHTH B Tpoleci peleH3yBaHHS
3aJUIIAIOTHCST aHOHIMHUMH. [licas IBOX MiCSIB 3 MOMEHTY OJEpaHHS TEKCTY CTAaTTi aBTOpam
OyJe MOBiTOMIICHO, Y MPUHHSATO iX poOOTY A0 APYKY.

ITopsiiok po3TalIyBaHHS eJleMeHTIB PYKONuCY:

a) aBTOp(M): iM's1, TIPi3BUIIIE;

0) odiiiiHa Ha3Ba YyCTaHOBH, MICTO;

B) Ha3Ba CTArTi (BEJIMKHMH >KAPDHUMH JIITEPaMH); MPH HEOOXIAHOCTI B TOCHJIAHHI BHH3Y
CTOPIHKM TIOAATH JaHl MPO 3B'I30K MyOJiKarlii 3 MJIaHOBUMH HAayKOBO-JIOCTIIHHUMH DPOOOTamH,
¢dboH1aMu, ITHCTUTYILISIMH, TPaHTaMH (ITOCUJIAHHS O(POPMUTH 31pOUKOI0);

r) pedepar (10 10 psaKiB) MOBOIO CTATTI Ta aHIIIIHCHKOIO MOBOIO;

r) KJ1r040Bi citoBa (10 10) MOBOFO CTAaTTi Ta AHTIIIHCHKOI0 MOBOIO;

1) TEKCT CTaTTi,

e) miteparypa (OKpeMO KHUPWIHICIO Ta JIATHHHUIICIO; /ISl CTATTi, HAMKCAHOI KHPHIIHUIICIO,
CIIOYATKy MOJATH B angaBiTHOMY MOPAIKY JITepaTypy KUPUIUIIEIO, a TIOTIM JIITEpaTypy, HAMMHCAHY
JATUHCBKUMH JiTepamu; s poOOTH, HANMCAHOI JIATHHUICIO, 3aCTOCOBYBATH TPOTHIICKHHNA
MPUHIMIT; TIpami OJHOTO aBTOpa MOJAaBaTH B XPOHOJOTIYHOMY TOPSAIKY; Tpari OJHOTO aBTOpa,
OIy0JIiIKOBaHI B OJIHOMY i TOMY 3K POIIi, II0/IaBaTH B aja(aBiTHOMY HOPSIKY);

) pe3toMe: 1M’ Ta Tpi3BUIIE aBTOpa, Ha3Ba CTATTI BEIMKUMHU JiTepaMu (IiJ Ha3BOIO
HanucaTH Pestome), TEKCT pe3roMe, KITI0UOBI CII0BA; SKIO CTATTIO HAIIMCAHO CIIOB'THCHKOIO MOBOIO,
pes3toMe MOTPIOHO HANMCATH AHTIIMCHKOIO; AKIO MPALI0 HAMCAHO aHTJIICHKOI0 MOBOIO, PE3IOME
MOTPIOHO HATIMICATO OJHIEIO 31 CIIOB'THCHKUX MOB;

3) CTaTTs MOXX€ MICTUTH Jiarpamu, Tpadikd Ta TaOuuii, IO NOOYAOBaHI BHYTPIIIHIMH
3acobamu pemaktopa MS Word. @oTtounrocTpanii noAaroThCsl B €IEKTPOHHOMY BapiaHTI OKpEMUMU
¢aitnamu y gopmati JPEG a6o TIFF. V Tekcti craTTi pucyHKH NOTPIOHO pO3TAlIOBYBATH MiCIs
MIEePIIOTro MOCHJIaHHS HA HUX, MAMKUCH 10 PUCYHKIB TI0IaBaTH MOBOIO OPUTIHAITY CTaTTI.

IIpu opopmiieHHI pykonucy HeoOXiTHO 3BEPHYTH yBary Ha Take:



a) Ha3BU BuAaHb (MoHorpadii, 30ipHUKA, YAaCOMHUCY, ra3eTH, CIOBHUKA, CHIIUKIIONEIi, 301pKu
TBOPIB, IIUKITY BipIiliB a00 OIMOBi/IaHb, TOIO) MHCATH KYPCUBOM,;

0) Ha3BH BUOIpKOBUX MyOJiKamii (cTaTTi, ONOBiAaHHS, Bipia, TOIIO), a TAKOX OKPEMHX TBOPIB
MHCTELTBa (KapTHH, CKYJIBITYp, onep, GpiibMiB, TOIIO) MTOIABAaTH B JIAIKAX;

B) MpI3BHUIIE aBTOpa B Jy)KKax HaBOAMTH MOBOI0 opurinany (bemuh 1941), (Barthes 1953),
(SIxo6con 1987);

IpaBuia odopmiieHHMHA NPU HUTYBAHHI 0i0diorpadiunux qpxepes:

a) mocunanus Ha moHorpadiro (Corbett 2006) abo crarrio (Corbett, Browne 2009);

0) mocujaHHSA Ha TEBHY CTOPIHKY a00 Ha JIeKiIbKa HECYMDKHHUX YH CYMDKHHMX CTOPIHOK
(CreBanoBuh 1974: 648, 659—660), (Strada 1985: 96, 101);

B) MOCHJIAHHS Ha CTATTi 0JHOrO aBTOpa ogHoro poky (Wiemer 2006a, 2006b); mocuianHs Ha
cTaTTi 0IHOTO aBTopa pizHux pokiB (Comrie 1976; 1990);

I') MOCKJIaHHs Ha Tpaifto aBoxX aBropiB ([Tumep, Kinaju 2013: 320-364); y nocuianHi Ha mpario
OiIbII K ABOX aBTOPIB IMCATH JIMINE MPI3BHIIE MEPIIOrO aBTOpa IpH CKOpodeHHi: Ta im./et al.
(IMunep et al. 2005: 123-127); mocunanHs Ha aBOX abo aekinbkox aBrtopiB (Chyzhevsky 1971;
Bamususak 2008; MBanos 1983);

r) Jlins 3a3Ha4yeHHs iana3’oHy CTOPiHOK a00 HOMEpIB JUKEpEeNl BHUKOPHCTOBYBATH 3HAK THpE 0e3
MPOIMYCKIB JiBOPYY i mpaBopyd. Homepu CTOpPiHOK, IO CTOCYIOTBHCS OAHOTO JKEpelna, PO3AUISTH KOMOIO;
HOMepa Pi3HUX JDKepen — Kpamnkoro 3 komoro. Hanpuknan: (Buxosanens 23), (Dahl 45-50), (3aruitko 33,
36; Msuh 72).

1) TIpU IUTYBaHHI PYKOMHUCIB 3acTocoByBaTH (omiamito (Hp. 2a—30), a He MHari”aiiioo, 3a
BUHSATKOM THX BHIIAJIKiB, KOJIH PYKOITHC TariHOBaHO.

HuroBany Jjireparypy moaaBaTm okpeMuM cnuckom mnin Haspow JIITEPATYPA B
TaKOMY NOPSI/IKY:

a) kHura abo MoHorpadis (oauH aBTOP):

benuh, Anekcanmap. O je3uukoj npupoou u je3uukom paseumKy: JAUHLBUCMUYKA
ucnumusaroa. T. 1. — 2. u3a. beorpan: Honur, 1958.

0) MoHorpadist (IeKiabKa aBTOPIB):

IMunep, Ilpeapar; Knaju WUBan. Hopmamuena epamamuxa cpncxoe jesuxka. HoBu Can:
Martuua cpncka 2013.

Buxosanenp, IBan, ['oponenceka, Karepuna Teopemuuna mopgonocisi ykpaincokoi mosu.
KuiB: YHiBepcurerchke BugaBHUITBO «Ilynbcapuy, 2004.

B) 301pHHMK HAYKOBUX Ipallb:

Chafe, Wallace L.; Nichols, Johanna (eds.) Evidentiality: The linguistic encoding of
epistemology. Norwood, New Jersey: Ablex, 1986.

T') CTaTTS B HAYKOBOMY YaCOTHCI:

WNBuh, Munka. “O ymorpeOu TIIarojCKMX BpeMEHa Yy 3aBHCHOj PEUYCHUIIM: TMPE3EHT Y
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XII1/1, 1970: 43—-54.
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3y6oBa, Jltonmuna. «['maronbHas BaIeHTHOCTh B MOATHUYECKOM IMO3HAHUHM Mupay. DaTeeBa
Haranbst (pen.). Aswvix xax meduamop medcoy 3HaHuem u uckyccmeom. MoOcCKBa:
N3narenbckuii neHTp «A30ykoBHUK», 2009: 39-55.

1) CTaTTs B ra3eri:

Kmakuh Crnobonan. ,,Yepumiio pat 3Be31a npotuB Xutiepa“. Iloaumuxa 21. 12. 2004: 5.

¢) CIIOBHHK:
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3pa3ok ogopMIIeHHSI MOYATKY CTATTi:
Jronmuna ITonoBuu
Benrpancekuii yaisepcurer, Cep0ist

CBITO3APHICTD K 3ACAJIA ITIPOTUCTABJIEHHA KOJIBOPIB Y
CJOB’THCbKOMY ®OJIbKJIOPI TA TBOPYOCTI T. I'. LIEBYEHKA'

Y cmammi pozensinymo npumamanny apxalunum ma npumMimueHuM c8imonaOHUM VA6L1eHHAM
MoOenb Kamez2opuszayii HA36 KOIbOpie, NPOMUCMABNIEHUX 3d O3HAKOI OIucky (cauea), Axa
ooepoicana Haykose OOIPYHMYBAHHA 8 OOCHIONCEHHAX OKpeMux aHmpononozie ma Heuposozie.
Kpumepiii ceéimozaprocmi 0ae 3mo2y nosicHumu amOi8aNeHMHICMb CUMBONIKU KOAbOpi6 Y
cnog'ancokomy gonvknopi ma meopyocmi 1. I'. [lleguenka. bacamoacnekmuuii ananiz noesii, npo3u
ma Mauspcoko2co 00pooKy mumys niomeepodicye, wo Lllesuenko s0aemvcsi 00 NPomMUCMAasieHH s
ocsiHe — nozbasnene OJIUCKY CBIOOMO, He NOOpaAMCAYU HAPOOHIU Mpaouyii, a KoOyruUu maxKum
YUHOM C80I YABIEHHS NPO (OUC)2aAPMOHIUHICMb CBIM).

Kimrouosi cnosa: T. I'. Illesuenxo, Hazéu Koawopis, ClOG'SHCbKUL (DONLKIOD, CUMBOIIKA,
noemuxa.

The article discusses the opposition of colors based on the indicator of luminosity, which is a
primary principle of color categorization, typical for reception of the world in archaic and
primitive cultures, as it was scientifically explained in researches done by anthropologists and
neurologists. The criterion of luminosity allows to explain the ambivalence of color symbolism in
Slavic folklore and work of Taras Shevchenko. By means of analysis of Shevchenko’s poetry, prose
and painting it is proved that the artist uses the opposition consciously — not to imitate traditional
folk art, but to code his perception of the (dis)harmonic world.

Keywords: T. G. Shevchenko, color names, Slavic folklore, symbolism, poetics.

Penxoneris 36ipHuKa

1 PoGoTy BMKOHAHO B paMkax Haykosoro npoekry 177022 ,Hapoama kynrypa Cp6a usmel)y Ucroka u 3anajga®, sxuii
(hinancye MiHICTEPCTBO OCBITH, HAYKH Ta TEXHOJOTIYHOTO pO3BUTKY Pecmybmiku Cepoii.
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